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The Exploratory Research on Watercolor Paintings
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(English Abstract)

“The highest form of goodness is like water. Water knows how to benefit all
things without striving with them”. (Tao The Ching, Ch.8) These three pieces
of work represent the research outputs in my recent exploratory study of
watercolor paintings. Making use of the changeable and random nature of
water medium, | experimented with these watercolor paintings as an
interactive but often unpredictable process between myself and the emerging
pattern in forms of color diffusion, water movement, and brush strokes. |
believe, my watercolor painting is also a mutual discovery process, in which |
discover the overt features and implicit spirit of the painting in a particular time
point of my life and at the same time the painting and its audience discover my
inside world.



